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Garden of Earthly Delights: Discussion 

 

So just to remind you we're here to make sense of the artwork in the context of a shared 

inquiry about climate change, of affecting it and of being affected by it.  Any meanings 

that you make or anything that you say might be very tentative, that's fine.  There are no 

right or wrong answers, all contributions are equally valid.  And just listening is fine as 

well; you don't have to contribute at all.  I do have a hearing impairment so if you can 

speak slowly and clearly and ideally one person at a time that will help me.  So I'm just 

going to ask a very simple question: what drew you to that object.  Who'd like to begin? 
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I like this book because there starts to be a conversation in it - so somebody's asked a 

sort of rhetorical question and somebody's made a direct response to it.  And you get 

the sense of the speed of that increasing and maybe if we'd had ten more minutes we'd 

have started to do that a bit more fluidly.  (OK) So - and I like all of the books, I think 

they're all really interesting, but this one, I just went, Oh, OK, someone's taking 

responsibility for responding. 

OK - so was there something in particular in that book that - was there a particular 

response that drew you?  
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Well - I guess not surprisingly there are some questions about the role of art in this large 

question, in these big political questions, social questions, so someone said 'what is the 

role of art in and amongst these dilemmas' 2:06 is it to do with ritual and mourning so I 

thought that was very interesting and then someone started to say 'well, actually ...' so I 

think that's very interesting.  So a lot of stuff about ... I think it's comforting to think as 

artists and thinkers we might have something to offer this very real, very concrete, very 

deathly thing we're facing, so there's bound to be a bit of mourning and a bit of loss, but 

actually we've got to get on  because the water's rising.  So this made me think of this - 

the recent, the hand in Venice, the hand coming out of the water 2:52 and you just think, 

actually, only an artist could have made that, and how very, very articulate that is, so all 

the speech making(?) and all the regulations in the world won't do anything as effective 

as that image - and you can actually believe there might be some action as a result of 

saying 'look mate this is what's happening' ... and I think that this book and these 

paintings are doing that as well. 

Thanks very much. 3:35 

 

I chose the little cut out of the girl in the pool.  It illustrates to me the idea of protection 

from the elements, we're creating artificial space and that can be construed as one of 

the problems; that we seem to be afraid of nature, we admire nature, but we want to 

create a safe environment, and the action of creating that safe environment is one of the 

problems. 4:28 

Thank you. Does anyone else want to talk about their object? 

I had the same object too, the little girl in the pool, for me it was like a little subuteo 

model, particularly when I saw the whole team, and it struck me as a kind of as an 

interesting metaphor, those large forces coming to bear, on a tiny scale, on this little 

individual that was just literally being  flicked around the landscape.  And just to cheat I 
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had another one which was this book which was 5:03 this is the video of keep off just a 

comment in there about the ripping up of a map, and again a similar metaphor, about 

the aggression of that act, and the transformation of that act/map? into a multilayered 

piece of artwork, and I was quite interested in that kind of collision between something 

which is almost heretical 5:33 to my mind to rip a map up, but then to transform that into 

something that was commenting on that kind of aggression ...(on that scale?) 

Thank you 5:49 

 

I picked this painting (Shelter), literally because of this ... I think because it's a kind of 

transformation of something in paint, so it's not, I can't really put it into words but it 

makes me feel that … it's something about the way the marks are so spare and they 

don't quite join ... I suppose there's something about going beyond what we can say 

about them but actually reaching, sort of, affect that I think painting is about or it is for 

me and I think that's been achieved here. 

So it does something ... 

Yeah, I'm not sure how, I'm not sure what it does around climate change, I think I've 

been struggling with that, but when I get an image like that it doesn't matter, it's ...(?) 

Yeah, but that's the point of painting (laughs), yeah.  Thank you. 7:10 
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Yeah, I think on a similar note I was perhaps struck with this image (seal under cloud in 

sketchbook) because of its simplicity, but again similar to what X was saying the ability 

of art to represent something in a very simple powerful way beyond rhetoric, beyond the 

power of speech, and again similar to X, I love the fact that art stimulated other creative 

responses, possibly more than (?) political responses, it was lovely to keep returning to 

different areas of the room, to see that development and creative generation that was 

starting to happen, and momentum building which was really interesting to witness 

I'm looking forward to seeing the books!  Thank you. 8:04 

I quite wilfully didn't choose any of the creative pieces, I've actually cheated because 

I've brought, simply for comfort, a cushion, but actually it made quite a difference to the 

experience when you did and didn't have a cushion, but also it speaks about the thing of 

not wanting to let go of comfort, or wanting to hold on to comfort however much we may 

want that natural world to survive, at what cost to us if we're going to play around ... and 

then ... but this was what I picked up as a deliberate object, that was kind of quite by the 

by, was the PINK crayon.  So you provided us with materials to play with, this 

manufactured thing, again it comes back to that kind of manufactured thing, and then it's 

kind of interesting that I picked up something that has a very, that's very resonant 

around gender, and I don't know how kind of biodegradable that is, so we'd have to 

have (?) nothing at all to not make that have an impact on the planet.  On the other 
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hand it afforded some creativity, and I do reach for pink, so what's that, you know ... it 

was very troublesome to me that that attracted me... 

Conflicted. 

Very!  (laughs) Wonderfully!  Thank you very much, Carole.   

Would anyone else like to talk about what drew them to their object.  9:45 

 

 

I picked up this painting (polar bear net), I think looking at all the other ones there was 

something about, I mean I could  pick up a cut out perhaps, but there's something about 

the texture of this, it was the oil painting I really touched,  because of the sort of fraying 

of the canvas and also this image of this figure is the only one I think that has a tool in 

her hand, and she just made me think about, like, what are the tools that we … like the 

tool is to shovel the car out, or the tool is to beat off the potential threat of an animal, 

and there's something to do with the scale of that, like how big she is in relation to this 

animal, or just the scale of the problem, or questions that I have around climate change 

and it feels like we only have a shovel to work with - so the metaphor around the tool, 

the tools that we have somehow resonated with me in that particular figure 

Seeming quite inadequate for the task in hand ... 

Yeah, or how that tool has to transform itself in different situations because that's the 

only thing she has.  11:19 

I was connecting with the figures quite a lot at the beginning and I was trying to identify 

with them and felt a lot of empathy 11:31 for the small objects on the ground and so 



Garden of Earthly Delights, 18th May 2017, Audience Discussion 

7 
 

there was a lot of focus on the figure.  And then I realised that I was more interested in 

the ground, the figure becoming ground and losing its ground and that repetition of 

figure throughout the room, us on the ground and the objects on the ground, what's the 

ground, what's the figure, so I became aware of the sort of oscillation of figure and 

ground everywhere, and then needed to ground myself, coz I was a little bit sort of, 

there's too much to say on figure and ground right now, so I was naturally drawn to what 

Carole was doing because I'm always interested primarily in the doing and the making 

and I ended up obviously still thinking about figure and ground but I didn't really think 

about it that much but Carole was busy cutting out many ... and it's that repetition which 

is fascinating, and the process of it, so there's this pile of empty things which used to 

have a figure but now they're ground but then they're figure aren't they, so then they 

become figure, but then other little grounds and figures (laughs) and then I did this one 

that 'oh no, what am I now' and now I'm a cow (laughter) 

 

So you had a transformative experience! 

I did! And it's the orange as well, and I had a similar feeling about the orange crayon 

and it harks back to Ryman's orange, and it's also quite sort of toxic and a bit of a 
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warning and slightly unnatural.  So these little figures now coming out of their ground 

and the grounds becoming figure, that was something that was interesting; and then 

engaging with what Carole was doing, sort of recycling her process, she was creating a 

pile and I was removing ... so anyway, I really enjoyed that bit there 13:46  

That's great, thank you very much. 

Just touching on this point I was also thinking about a second sense of the migration of 

the gesture, because I was drawn to the figures to begin with and the figures foreground 

the hands quite a lot, what the hands are doing, and then I went down there and my first 

impulse was to pick up a crayon and I opened a book and I thought 'I don't know what I 

want to do!' but all I knew was that I really wanted, I think, to imitate what I saw in the 

video.  And that made me think also about the performativity of this, how this could be 

different for example to an exhibition, and I think the main difference for me is, again I 

think, is it allows the kind of migration of gesture.  And then also kneeling down, with the 

glue, with the cutting, so there were a series of gestures. And then again how that can 

almost be a kind of micro cosmos or a metaphor, those bigger gestures of making, 

creating, constructing, making making making stuff, can have all sorts of consequences. 

15:18 

 Thank you.  Anybody else want to talk about their object? 

 

My object is in a book over there ... it 

was in response to one of the 

pictures here, it's a really dark picture 

apart from the little shop that's there 

(Fat Fun), but I opened this (book) up 

and the first thing I saw was this 

(colourful drawing of ice cream) 

which is the ice cream with the seal 

flake, and it's funny your immediate 

response is, that's bizarre and quite 

funny, a great response, but then I 

kept being drawn back to it because 

it has so many layers of meaning, of 

being(?) distant and trying to take the 

trouble out of climate change, and sort of focus on the things that are quite familiar, and 
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the colourful things that aren't dark and troubling and play with stuff, I don't know, some 

sort of banality of that if ... I just think there's so many layers in this response to that 

painting that I just ... it said a lot to me. 

Thank you very much.  16:32 

Do any of you have any responses for each other, any responses to anything that's just 

been said? 

I think what you were saying about process was very interesting, which is kind of 

continuing, isn't it, we're kind of all actors in this process, and we make the decisions to 

change things, or not.  17:06  It's whether you think you can effectively do something; 

it's whether you really believe that, or whether you think self-interest, you know 

individual self-interest will override that.  17:25  It's whether you're optimistic or not. 

You can just carry on regardless ... or not have a choice 17:35 I personally don't feel I 

have a choice when it comes to process, I find myself purely interested in process 

rather than having some outcome in mind, but with this we have an outcome in mind -  

- Just living is a process - 

- everything is, yeah. 

I was thinking about what you said, was it the migration of gesture? That idea of, well 

the conditions that you set up, and the gesture that you offer (?) then can migrate and 

shift, so it's not just repetition, but there's difference and there's development in the 

repetition and action, and somehow like on a really small scale there's the kind of 

suggestion that this migration of gesture could proliferate out into other kind of scales 

and I guess it makes me think about this book called 'the hope beneath our feet' which 

is essays of artists talking about small actions that they make in response to climate 

change 19:02 and just thinking how does this as a gesture of thinking continue 

repeating and proliferating out into action? - something about the migration of gesture 

was really interesting 19:21 the performativity of that, fundamentally its action (?) 

And I like what you've just said about difference and it links up with what you said about 

difference was just starting to emerge, that that dialogue of difference was just starting 

to happen as we were re-circulating and going and finding out what the additional ... and 

I think we are in a troubled space where we talk to ourselves in kind of online Facebook 

environments, all of those where we’re actually getting kind of sealed away from 

difference, being in a University site where difference is championed, actually I think we 

are increasingly losing our nerve on difference, and that being the essence of dialogue; 
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it is a cozy thing, and there are some, I mean just those two pictures, you know, there's 

an edginess sitting in all of this in a disturbance, a quite deliberate disturbance, it's how 

much is that going to elicit a difference that overspills outside of Alec Clegg and goes 

into the world, because I'm sitting here in quite a disturbed state, a very productively 

disturbed state, but how to articulate that and how to not pause(?) with that is very tricky 

I really like what 20:57  was said about the natural form of this, the invitation to perform, 

and an environment whereby yes, it's led by visual art, which we are I guess 

acculturated to adopt a certain relationship to which is spectatorial and not necessarily 

engaged and dialogic, but this is ... you're encouraging us to do that, and in a sense it 

then becomes our responsibility to do that.  And what was happing here was people 

starting to acknowledge each other in that space, and that I guess is what we've got to 

do with climate change is to acknowledge each other - in the way that America perhaps 

isn't?  America first?  You know, any decisions that we make about climate change that 

America says, it will put America first.  Somehow not understanding that it will not only 

not do that, because everybody's going to be affected, but the irony is that by not 

engaging in this dialogic relationship America will actually be buried under the water 

along with everybody else. So I really like this, I think this is quite radical, this, what 

you've set up here, because it doesn't just invite you to take part, 22:28 it sort of insists 

(laughter) I mean I know that word 'insists' is used a lot in (?) rhetoric discourse - such 

and such insists that this happens, and I think no, really, no because I could put this 

book down, it didn't insist anything to me - but I did feel implicated here, and I did feel I 

was helping to perform it, and I think that's really important, that art well, to start to test 

its own form and relationship to what it can speak about 23:06 

Because to not act here would be a big act - 

The folded up response - 

- Well you don't have to be folded up, you could have been quite cozy, you could grab a 

cushion and sit on a chair 23:19 and there were pools of darkness from which to retreat, 

and you were very careful in the pre-material that we received that action wasn't 

required, you could ... but to opt out is a massive, massive statement, it’s actually 

possibly easier to opt in, I don't know, but inaction was a massive action 

A statement of (?) 23:50 

But what you are forced to do here is to dwell, and it made me, I'm not sure how 

performative I found this, but I certainly, it made me realise how sterile most exhibitions 

are, where you walk through them relatively quickly and you have no opportunity no 
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space to form(?)  and exchange with anybody else at all and that is the norm in art, so 

there was something lovely in this that elicited that kind of shared meaning making (...?) 

that kind of dialogic relational response that this process has set up (...?) you couldn't 

really not do that, you couldn't not dwell, but how rare that was.  It's a bit depressing. 

24:49 

And how it's floor based, I think that's really worked very well.  And the crayons are little 

child-like but they're also very satisfying and I think they encouraged a bit of play and ... 

when I looked at the objects first of all I thought pritt sticks ?..? and it linked to some of 

the learning spaces in the Tate and things like that 25:16 and then in a much more 

specific individual ... the objects themselves are really interesting as a collection, 

including us.  I think all of it's really interesting.  It's really weird, you know, the little 

objects, they're weird, I like them, but they're really weird.  It just that fact that you've 

spent hours cutting them out, all that meaning behind it, and the making, the repetition, 

they've all got a little aura because I know you've done a lot of that. 25:56  

 

I think it's interesting if we think as well about this as a regulated environment because I 

think there are actually very clear conditions which we're responding to or not 

transgressing, so what would happen if somebody started sticking things onto or 

drawing on the paintings?  So we're told 'touch' but we're not told 'don't alter' but in a 

way we are told that, I think that was interesting to think about, and that to me is a lot to 

do with ritual which also ( has a lot to say about ?) rules 

I thought about that, I wanted to draw on the floor 26:45 I was drawing a very small 

orange cow  (...?) but it was more because it didn't work very well (laughter) 

I completely agree with that kind of ... we're still preserving that kind of work of art 

aesthetic, where that's the original piece, to have added to it would have changed it, is 

to have damaged it, and then it can't be received in that way by anybody else coming 

after, which is the kind of area I've been playing with in my work, so that was really 

interesting, the tacit rules that ... aesthetic rules, it would have been very interesting to 

see those layer up .... 27:43 break those boundary lines. 

And the ways? those things are signals, the material ways of like signals, like the little 

stands or propped up, signals artwork of a very particular kind, and these things we do 

without necessarily knowing we're doing them I think is interesting 
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And these are not the same materials that the original pieces of work are constructed in, 

and there's a value relationship 28:13 to oils and canvas to paper and to crayon and 

pencil, and the impermanence of pencil ... 

And the separation of the vertical and horizontal so you play on the ground and you look 

at the vertical you respect the vertical so it's up so its separated from the ground ... even 

though it says 'touch' on it, I wanted to scribble out the 't' so it said 'ouch' (laughter) 

again, because it's there ... 

29:10 It's really interesting looking, especially on this screen, seeing the process, seeing 

you doing it, making things, because it's very neat and orderly and I don't know whether 

in your studio you're normally that neat and orderly, if you are I hate you!  (laughter)  

There's something about where the camera was with your hands and then you do this, 

and I was thinking Blue Peter, and it's all very neat, and I bet the process is messier 

than that, the backstage, but the front stage was really satisfying.  And the audio as well 

because you could hear the scissors on that one sped up because maybe you were 

thinking I'm not going to force people to watch me cut out things at that pace, I'll speed it 

up, so there was something about film making as well, and making a story like that 

30:18 I loved the map thing, and I agree with you about the maps, I went oh my God 

she is going to cut it up, but then you sort of restored it somehow, or you made 

something quite beautiful from that 30:31 carnage, so I could have watched that for 

hours actually there was something very soothing about it ... the process 

I think the audio was an incredible presence in this space.  I chose not to kind of 

comment on this event within the books but this hush, reverential hush, but that's quite 

similar to any kind of gallery everyone goes sotto voce don't they and  nobody tends to 

make a lot of noise in a gallery space and that ... but I'm a coastal girl so you put me in 

any sound effect from the coast  and I'll burst into tears and want to go home, but that 

mournful sound of the seal, which seemed really to, you know, I was 

anthropomorphising like mad that that was kind of an admonishment; I was struggling 

for a word, it's just making its noise but it was SO mournful, and so critical of its 

receding territory somehow, you know 31:51 - so there was this kind of scribbly ... but 

there wasn't conversation in the space 

I don't think anyone talked once did they, I heard X giggle I think twice which was quite 

a moment, it broke the hush, but I think you did invite us to, I don't think you said 

converse or discuss..? 

There was converse with the painting and there was nothing to stop us 
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We were conversing through writing notes and feedback to each other so we weren't 

actually conversing, which is interesting because you would in a kind of gallery in 

hushed tones probably, it was interesting that no-one broke out into a corner and had a 

conversation 32:40 

Any other responses or any reflections on how some of the themes that have emerged 

are relevant in the context of climate change? 

For me the initial, and still the overwhelming impression was of innocence and fragility, 

and the way you reduced us to the floor playing with crayons and the sticky tape and all 

that kind of thing.  And of course the child image and the seal image, the seal pup 

image, which is so powerful because it's an innocent affected by these overwhelming 

forces, that's the overwhelming, the overall impression that I got from this. 

 

For me that was captured in the figure of the girl looking away, I hadn't really seen that 

figure before, I'd always been drawn to the figure in the red coat and the blue, but this 

time I was looking at the figure looking away, and that fragility, that sense of critical 

commentary that comes with that, I have to turn my back on this future that you've given 

me, the fact that it's absolutely freezing cold and she's dressed in swimwear, and a kind 

of bodily gesture to her, which is almost broken and certainly in some kind of pain, so I 

found it quite haunting, and its iteration that makes it more haunting 34:37 when you 

see it in other environments. 

34:43 The whole topic’s interesting and the framing of the topic and someone 

commented that they wouldn't have known it was about climate change if it were not for 
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text and the framing and the fact that you mentioned it at the beginning, whereas 

personally for me it was all about climate change.  And I'm not sure about that whole 

framing at the beginning, but fascinating how people (...?) in very different ways ...  

 

35:11 For me it just spoke of that guilt of culpability really and that you feel as fragile 

...(?).... and sort of 'what have I done' except exacerbate the situation you know so that 

is kind of problematic, so that was ... there was a lot of retreating to the crayons and 

drawing and wanting to be that child that you know that you're not (some hmms of 

agreement)  

Yeah I think I went to the safe place for me (?) just making, don't worry about it, ... 36:05 

I completely ... I am that child.  I just completely recognise myself in that, years ago, and 

thinking about remembering things about the summer and winter, the summers WERE 

hotter, and the winters WERE colder, they just WERE.  And summer was the time when 

you just took all your clothes off and played in the sun, we didn't wear sun cream or 

anything like that, and now it's different.  So the children that I'm most involved with at 

the moment who are that age are my grandchildren - going out is a major tactical 

preparation (chuckles) with the hat and sun cream and pull the hat on, where's the hat. 

So they are constrained by climate change in a way that I wasn't (hmms of agreement) 

... (?) about being able to play out like that without any adults, there were no adults in 

my childhood at all, if there were they were just kind of irritating people that sort of put 

an end to things, but they just weren't there in the way that adults are now. 37:25 

 

They’re there to feed you (laughter) to fuel you for the next bout of doing (laughter) 

Yeah, I mean the characters are great, obviously the little girl, but as well I think it's a 

woman observing there with the binoculars, which to me was a really potent metaphor 

of we're just idly standing by while drowning quite literally  

I thought that was you ... 

Yeah, I thought that ... 

Yeah, and I wondered in this one whether that came from previous footage of (…?) and 

what the personal connection was (...?) 

The photograph? 

Yeah, and there's, in the film  ?... on the right and the two girls are together 
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The photos are all from my childhood 

I thought they were.  38:36  

Any final reflections or comments? 

I wondered about the child who highlights the individual, rather than, say, than think 

about the group ... the individual child who (...?) and being overwhelmed in the images, 

and what people have spoken about is feeling individually responsible (?) it's not a 

question that I expect you to answer, but it's just a question that I have; how much that 

sense of individual... so  I would think about that as political, yeah that's neoliberalism, 

neoliberalism wants us to be individual and wants us to not act in solidarity, we need to 

be consumers, we need to feel separated out, and so on and so on, so I think that's 

something it may be interesting to consider, how we might be taken to another kind of 

feeling at the end of such a thing (?) which is less about individual responsibility and 

more about solidarity and action.  40:07 

Yeah, my response to this girl was always meaning you, it was you, but my response to 

those individuals were always like, these are the people that we know have been 

affected so far, but we don't see them here, we don't ... you know sometimes there is 

the odd kind of flood here or there and we see it on the news, but it's not anything as 

tragic as what happens in other parts of the world, and to me this is what those figures 

always stood for, that kind of devastation in certain parts of the world, and it's just that 

we are the lucky ones and we're not there yet, and again goes back to questions of 

40:57 responsibility and ... are certain animals more important than others?   

And the relationship between art and activism and art and art and engagement ... the 

age old (...?) bourgeoisie on a University Campus, soul searching, but will it stimulate us 

to personal action? 

A sense of where do we go from here?  

There's a really interesting essay that Steve Bottoms wrote about a piece of work at 

Manchester Uni he wrote, he'd done some work in Shipley, and he shreds democracy 

and that idea of reciprocity in that essay, because it implies a) that democracy's already 

a step up ... but the project was funded by the environment agency who said the local 

community .. a council estate - I run that bit of, you know it's just a flood plain, locally 

they're ignoring our leaflets and our flyers and precisely what we'd like them to do is 

another point - but it was very interesting that the work that Steve and folks did discover 

just a huge expertise of people that live on that kind of margin, and actually  some 
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people had chosen and some people who had no choice about living in that marginal 

environment, but there's a case of something had gone out of the university and 

something not quite so cozy, and there are things that people in that community have 

continued since like trying to get people who are dog walking to be a bit more 

considerate, but it hasn't resulted in anything that the environment  agency was hoping 

for which was suddenly everybody takes responsibility, you know that neoliberalism 

thing of taking responsibility for their own individual - precisely how, I mean, Canutes, 

holding back the tide - and then just along from that community is a private estate, a 

Victorian building, where the bottom of the mill is now a car park which is the flood plain, 

now of course when they pitched this idea it was (...?) these absolutely revolting muddy 

pools of yanks? that emerged and submerged everyone's big expensive cars so now it's 

full of diesel and petrol and then ... it's a very interesting piece, I think, that came out of 

Uni for a bit 44:02 

Well if there are no other responses, thank you very much indeed.  

 


